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®PA3EOJIOI'TYHI 3ACOBU HA TTO3HAUYEHHS OCYY
B CYUACHIW AHIUIIMCBKIN MOBI TA OCOBJIMBOCTI IiX
NEPEKJIAJLY YKPAIHCBKOIO MOBOIO

Y cmammi suoxpemneno ii npoananizosano pazeonozizmu, AKi 8UPANCAOMb
He2amueHy OYIHKY aopecama, BU3HAYEHO XapakmepucmuKku ocoou, uo
HaubiIbwe nid0amscs 0cyoy 8 aH2IOMOBHOMY CYCNINbCMEIL [ € 3a¢DIKCOBAHUMU
Vv  ¢paszeonociunux O00UHUYAX, NPOAHANIZ08AHO (pazeonozizmu, Kompi
noznauaroms 0ii adpecama, sKi MOdICymv Gukauxamu ocyo. Ppazeonociuni
3acobu € mi€r YacmuHow J1eKCUKU, Wo HAtubLIbW 8UPA3HO BUPANCAE eMOYLl
ma excnpecii 6 mogi. Bonu mouno nepedaromsv emoyiuHuiL cmau camoeo
MOBYSL Ma MOMY WUUPOKO BUKOPUCMOBYIOMbCL OJ1 NO3ZHAYEHHS U020 OYIHHO20
cmasnents 00 06’ eckma. Busnaueno, wo oinvuicms Gpazeono2izmis maoms
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eKcnpecusHo 3abapeiene 3HAYEHHA, CYO €EKMUBHO MOOANbHUL KOMNOHEHM
iIXHbOI cemanmuku cnpusc nepedamHio NOUYmmis, emoyiu, emMOYIUHUX
nepedxcuganv. Buseneno, wo 3a cmpyKmypHoO-mMop@ono2iuHo O03HAKON
@paszeonociuni 0OUHUYI HA NO3ZHAYEHHS OCYOY MOICHA NOOLIUMU HA OIECNIBHI
ma cyocmanmusui. Ppazeonocizmu Ha NO3HAYEHHS 0CYO)Y 8I000Opaicaoms
PI3HULL CMYNiHb KPpUmuku — 68i0 J1e2Kko20 HecxsaleHHs Ol adpecama 00
ocyoy 3 obpazamu. Busenieno, wo 8 aH2IOMOBHOMY CYCHilbCMEI HAUOLIbU
niooaromuscsa 0cyo0y makxi Xapakmepucmuxu ocodu, SAK HAOMIpHICMb,
baecamcmeo, Opamisiugicms, NiOCMYNHICMb, HeueCHICMb Y Oi3Heci moujo.
Busieneno, wo 6 anenomosenomy cycninbcmeai Hatibiivul nio0arOmsvcs ocyoy
MaKi xapaxmepucmuku ocoou, 1K HAOMIpHICMb, bazamcmeo, Opamisiugicmy,
niocmynHicms, HeweCHIiCMb Y Oi3Heci mouo.

Y cmammi poszenanymo cnocobu nepexknady pazeonoivHux 0OUHUYb
VKPAIHCbKOI0 MOB0OI0 Ma NPOAHANi308aHO, AKI CNOCOOU nepexnady Hauvacmiue
BUKOPUCMOBYIOMbCA  NI0  4ac NnepeoamHs @dpaszeonocizmie i3 He2amueHUM
3Haxkom oyinku. Tpyonowi nepexknady aHeioOMOBHUX (Ppa3eono2i3Mi8 3yMOBLeH]
CKJIAOHICMIO IXHbOI CeMAHMUYHOI CMPYKMYpu, 00paA3ZHUM XAPAKMepoM,
HAYyioHAIbHO-KYIbMYPHOI0 CReyudikoro iXHiX 3HaueHb.

Buseneno, wo naiiuacmiwe nio uac nepexkiady (pazeonozizmié Ha NO3HAYEHHS
0Cy0y 3acmoco8yioms ONUCOBULL NEPEKLAd, OCKLIbKU BeNUKA KLNbKICMb aH2NICh-
Kux ¢paseonocizmie € beseksisareHmuumu. Boonouac Hepioko modicHa 3HaAUmu
@pazeonociunuil ananoe abo hpazeonocivHull exsisaieHm nio 4ac nepeoaHHs
Maxkux Gpazeonociunux 0OUHUYb YKPAIHCLKOI MOBOI.

Knwuoei cnosa: gpaszeonociuni oounuyi, ioiomu, ocyo, ORUCOBULL NepeKaao,
@pazeonociunuil ananoe, pazeonociunuil ex8ieaieHm.

1. BCTYII

IMocranoBka mnpoOjemu. DpazeonorisMu € HaWOLIBII SCKPABOIO Ta
CBOEPITHOIO YACTUHOK CIIOBHHUKOBOTO CKJIaJy OyIb-IKOi MOBH, OCKLUIBKHU
BOHH, Ha BIJIMIHY BIiJl CXOXKHMX 13 HUMH 32 ()OPMOIO CUHTAKCHUUHUX CTPYKTYP,
HE YTBOPIOIOTHCS BIAMOBIAHO JO 3arajbHUX 3aKOHOMIPHOCTEH BHOOpY U
KOMOIHaIl CJIB MiJ Yac oOpraHizaimii BHUCIOBJICHHS, a BiATBOPIOIOTHCA B
MOBJIEHH1 Y (PIKCOBAaHOMY CITIBBIJTHOIIIEHHI CEMaHTUYHOI CTPYKTYpHU Ta MEBHO-
ro JIEKCUKO-TpaMaTuyHoro ckiany [1, c. 559]. OcobnuBictio (ppazeororii € Te,
110 11€ TPOMIXKHHUM pIBEHb, SIKUW MepedyBae Ha CTUKY JIEKCUKO-CEMaHTHYHOTO
i CHHTAKCHYHOTO PIBHIB, TOOTO iXHI OJMHUIII BUHUKAIOTh y CHHTAKCHCI, a
(GYHKIIOHYIOTh Ha PIBHUX IpaBax 31 CIIOBOM Y JIGKCUKO-CEMaHTHUYHIN CHCTEMI
[2, c. 148].

AKTYaJIbHICTh T€MM 3yMOBJICHA TUM, 1110 (h)pa3eosori3Mu BijoOpaxarTh
IYyXOBHY Ta MaTepiajibHy JUHAMIKY €THOCY, MOr0 HAI[IOHAJIIbHY CBOEPIIHICTb.
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®pazeosioriuHi 3acO00M € TIE€0 YACTUHOIO JIEKCHUKH, SKa HAWOUIbII BIY4YHO M
BHUPA3HO BHpayKae eMOIIli Ta eKcrpecii B MOB1. BOHM TOUHO nepenaroTh eMOIi-
HUW CTaH camMoro MOBLS W TOMY IIHPOKO 3aCTOCOBYIOTHCS JUISl TO3HAYCHHS
HOTO OIIIHHOTO CTaBJEHHS 10 00’ekTa. buibmiicTs (pa3eosoriaMiB MarTh
EKCIPECUBHO 3a0apBJIeHE 3HAYCHHSI, Cy0’€KTUBHO MOJAJIbHUN KOMITIOHEHT iXHBOI
CEMaHTUKH CIPUSIE PO3KPUTTIO MOUYTTIB, EMOIIIN, EMOIIMHUX TEPEKUBAHb.

AHami3 OCTaHHIX JOCIKEHb 1 MyOiKkaIiid. 3a3HadyumMo, 1o mpoodiemy
nepekiagy (QppazeosoriYHUX OJMHHUIL TIPYHTOBHO pPO3MNISIHYTO B poOOTax
B. C. Binorpanosa, 1. B. Kopynms. Taki nHaykosi, sik M. C. 3apuilbkui,
P. I1. 3opiBuak, A. B. Kynin, B. B. [llnsgxoBa Ta iH., IIUPOKO AOCHIIKYBaIU
NUTaHHA Kiacu@ikauii (pa3eosori3mMiB 1 BUBYAIN NPAKTUYHI ACTIEKTH MOIILY-
Ky BIAMOBIIHUKIB B aHTJIIACHKIN Ta YKPATHCHKIM MOBax.

UuciaeHHUMU ¥ pI3HOMAHITHUMH 3 MOy BUCBITICHHS PI3HOMAHITHUX
aCIeKTiB pa3eoyOriYHUX OJMHUIIb € Tpalll CydaCcHUX JOCHIIHUKIB. [{ikaBum
e pocmmxenns I. IlixoBcekoro Ta I. KoBampuyk [3] momo TeopeTHUHUX
acIeKTIB Mepeknaay aHmmicekux (paszeonorizamiB y 3acobax npecu. /. be-
nux 1 €. KoBanboBa [4] mpoaHamnidyBajiu crocoOu nepeknagy aHmINHChKUX
¢dbpa3zeonoriyHrii OAMHUIL Y TMOJITUYHOMY JUCKYpcCl. YUeHl NPUUILINA [0
BHUCHOBKY, 110 HalKpaldM CIIOCOOOM NepeKyiaay MOJITUYHUX (pa3eoioriy-
HUX OJIMHUII € MTOEAHAHHS KaJbKyBaHHS Ta OMKUCOBOIO MEPEKIaay, OCKIIbKH
nepeBakHa KUIBKICTh LBOTO BHUIY (Hpa3eosioriaMiB — I1€ HOBOYTBOPEHHS
MNOJIITUYHUX A141B 200 crieru(pIYHUMU pealisiMu.

CrpykrypHi 0coOIMBOCTI anBepOianbHUX (Pa3eooTi3MiIB 13 KOMIIOHEH-
TOM Ha TIO3HAYCHHS HEKHMBOI MPUPOJIU B aHMIIMCHKIM Ta YKpalHCHKIN MOBax
nocmimxeni . M. anyxmnsk [5]. I. Jlenuncenko [6] BuBYMIA OCOOIMBOCTI
COMAaTUYHUX (HPa3eo]OrIYHUX OJMHHUIb AHDIIMCHKOI M YKpaiHCbKOI MOB Ta
MpoaHajizyBaja po3noai ¢pa3eoori3MiB 3a COMAaTHIYHUM KOMITOHECHTOM
«hand» 1 mopiBHsIa 0COOAMBOCTI PYHKIIIOHYBaHHS Ta MEPEKIaay B yKpaiHChKIN
MOBI.

Merta apociaigxkeHHsi moJjsTaEe B TOMY, MO0 PO3MISHYTI (hpa3eosorivHi
3aco0M Ha MO3HAYEHHS OCYIY B Cy4YacHIM aHDIIMCHKIN MOBI i poaHali3yBarH,
crnocoOu iX mepeknaay YKpaiHChKOIO MOBOIO. J[OCSTHEHHS METH mependadae
BUKOHAHHS TaKWX 3aBAaHb: BHAUIMUTA Ta TMpOaHali3yBaTh (Ppas3eosorizmu,
K BUPAKAIOTh HETaTUBHY OIHKY ajpecara; BU3HAUYUTH XapaKTEPUCTHKHU
ocoOu, 110 HAWOUIbII MIIJAIOTHCS OCYAy B AHIJIOMOBHOMY CYCIUIBCTBI 1 €
3apikcoBaHUMU y (DPa3eoIOTIYHUX OJUHUILIX; MMPOAHATI3yBaTh (Pa3eosIori3MHu,
10 MO3HAYar0Th il ajpecara, siki MOXKYTh BUKJIMKATH OCYI, NPOAaHaIi3yBaTH
CIOCO0U iX MepeKIay YKpaiHChKOI MOBOIO.
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Metoauka aociaigxenns. Jljis momyky Ta omucy ¢Gpa3eosiorizMmiB i
17IOM Ha TO3HAYE€HHS OCYAYy 3aCTOCOBAHO METOJI CJIOBHUKOBHX ACDIHIIIIN.
JIECKpUTITUBHUN METOJI BHUKOPUCTAHO IS OMHUCY KpUTEpiiB audepeHiiaii
dbpazeosnorizmia.

MarepiasioMm Hamoro JOCHDKEHHS ciayryBaiu 196  aHDIMChKUX
bpazeoNoriyHUX OJWHUIIb, 0 MICTIATh CEMY «HECXBaJICHHS» M Bia10OpaHi
MeTO/IOM CYIIIbHOI 13 Oxford Idioms Dictionaty for Learners of English [7].

2. PE3YJIBTATHU JOCJ/IIZKEHHSA

Ocyn — ocobnuBuil (heHOMEH, 1ie IOCUTh OaraTorpaHHe U CymnepeuinBe
noHsATTA. Bimoma 610miitHa 3anoBiab: «He cyniTe Ta Hecyaumi Oymere». Ocyn
MOYKHA BH3HAUUTHU SK BHSIB HETaTMBHOTO, HECXBAJIHHOTO CTABJICHHS JIO KOTO-
HeOy1b, 4or0o-HeOY1b. OCy/1 BBAXKAETHCS OTHUM 13 HAHOIBIITIUX IPiXiB, OCKUIBKU
TOM, XTO OCY/UKYE, Jli€ TaK HE Yepes JII0OOB 10 OJIMKHBOTO, a Yepe3 Jt000B /10
cebe. [Ipore ocyn xapakTepHuii JUIs MIOACHHOTO KUTTA. Sk 3a3Hadae Pobept
bakan, «We live in a blaming society. Whether one looks at politics, organiza-
tions, or even personal relationships, we, as a society, seem to place great impor-
tance on finding some entity or person to blame for almost everything. Political
parties blame each other (watch any governmental body meeting or election
campaign). Unions blame management. Management blames unions. Spouses
blame each other» [8].

Mu po3rmisgaeMo ocy/l SIK €MOLIMHY peakiliio, sKa BUHUKAE 111 BILIUBOM
TaKuX €MOIIiH, K THiB, BiJpa3a, Ipe3upcTBO TOI0. Ocy — 116 KOMYyHIKaTUBHE
SBHILIC, HEPO3PUBHO MOB’sI3aHE 3 MapaMeTpaMu MOBHM Ta MOBJIEHHS, IXHBOTO
KOTHITUBHOTO ¥ COINIaJIbHOTO cepenoBuill, ¢GeHoOMeH 31 crenuiaHumMu
BJIACTHBOCTSIMU, K1 HE MOJKHA ITOBHICTIO ITI3HATH O€3 ITOIIMOJICHOIO BUBUCHHS
Ta cucreMaru3anii. KorHiTHBHI OCHOBH €MOLIIMHUX peakiiiid MOoJsIraloTh y TOMY,
110 €MOIIli BUIJIMBAIOTH 13 KOTHITUBHUX 1HTEpHpETAaliil 00’ €KTUBHOI peaibHO-
cTl. BoHM BU3HAYaI0THCSl CTPYKTYPOIO, 3MICTOM U OpraHizaili€ro penpe3eHrali
3HaHb 1 MPOLECIB, AKI HUMU KepyroTh [ 19, c. 44].

BusiBnenHs  Kopmycy JEKCHUYHUX OJMHHUIIb, IO OMHUCYIOTh 1, OTXKE,
(GIKCYIOTh PI3HI SKICHI aCHeKTH OCYdy, € JyXe BaXJIUBUM, OCKUIbKH
KaTeropu3allisi eMoIlli 3/1HCHIOEThCA CaMe€ B JICKCHIll, a B PEUCHHI BOHA
YTOUHIOETHCS, NOMOBHIOEThCS [10, c. 102]. AHaii3 CIIOBHUKOBUX JAe(iHIIINA Ja€e
HaM 3MOTY 3pOOUTH BHCHOBOK, 10 ()pa3eosori3MH YaCTO BUKOPUCTOBYIOTHCS
JUIsl IO3HAYEHHS OCYAYy B Cy4acHI1 aHIIIMChKIN MOBI.

K CBITUMTH 1TIOCTPATHBHHUI MaTepiai, 3a CTPYKTYPHO-MOP(HOIOTTIHOO
03HaKOI (Ppa3eoOriyHl OJUHUIIl Ha MO3HAYEHHA OCYAy MOAUISIOTHCS
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Ha JlecnmiBHI Ta cyOctanTuBHI. Cepen yciX AIECHIBHUX (pa3eosoriyHuX
3ac001B 13 3HAYEHHSIM HECXBAJIBHOT'O CTABJIEHHS MOBIIS JI0 aJipecaTa MOXKEMO
BHOKPEMUTH TaKl TPYIIH:

* KPUTUKYBATH, OCYJI’)KyBaTH, HE CXBajtoBaTu (have a go (at sb); give sb
grief (about/over sth),; give sb stick; put sb in the dock; speak think id of sb,
shoot sb sth down (in flames), pass judgement (on/about sb/sth) etc.);

* CWJIbHO KPUTUKYBATU, HE CXBAJIIOBATH (pick, pull, etc sb/sth to bits/piec-
es, be hard on sb; haul sb over the coals; give sb/get a pasting, give sb a
rocket; tear sb/sth to pieces/shreds; take s bto task (about/for/over sth) etc.);

* OCY/I)KYBaTH NOCTINHO (be on sb's case; throw the book at sb, be/go/keep
on at sb (to do sth));

* KpUTHUKYBATH CEPAMTO (eat sb alive; give sb a piece of your mind; give
sb get a roasting; tear sb off a strip, tear a strip off sb, be/come down on sb
like a ton of bricks etc.);

* KpUTUKYBATH PANTOBO (take a potshot/potshots (at sb/sth));

* HacMixartucs (make fun of sb/sth (also poke fun at sb/sth); take the mick-
ey/mick (out of sb/sth); take a poke at sb/sth);

* IPUBECTH B TOPSIIOK CBOI CIPaBH, a MOTIM KPUTUKYBATH 1HIIUX (put/set
your (own) house in order);

* KPUTUKYBATU HECWIBHO (make allowances for sb;, damn sb/sth with faint
praise; far be it from me to do sth, but...; put it mildly).

Ocyn, 3adikcoBaHUi y CyOCTaHTUBHUX (hpazeosiorizMax, MOXe MICTUTH:

— (baxkTu 111 OOBUHYBAu€HHS (a rod/stick to beat sb with);

— CHJIBHY HECIIPaBEJINBY KPUTHUKY (a hatchet job (on sb/sth));

— YeCHY KPUTHUKY (a home truth);

— CUJIbHY KPUTHUKY, 110 3MYIIIY€ aJjpecaTa MOBOJUTHUCS Kpalle (a kick up in
the backside (also a kick in the pants));

— 3aXOIUICHHS, SKE€ MOXHa 3PO3yMITH TaKoX sk o0pasy (a backhanded
compliment (AmE also a left- handed compliment)).

Oco6nuBuii iIHTEpEC MO3HAYAIOTH OCYIXKYBaHy 0Cc00y. AHaI3 (aKTUYHOTO
Marepiajly 3acBiUuB, 110 B aHIJIOMOBHOMY CYCILJIBCTBI HAMOUIBII TAAIOTHCS
OCy/y TaKl XapaKTEepUCTUKHU 0COOH, IK HAAMIpHICTb (Mr Big); 6ararcTBo (a fat
cat); OCYmKY€ETbCS 0c00a, KOTpa JOTOKAE 1HITUM (a goody-goody, a goody
two-shoes); xodue OyTH B Kypci BCbOTO (a back-seat driver); nymae, 110 3aBx1I1
Mae patito ((a) clever Dick (also (a) clever clogs)); 6e3 emouiit (a cold fish),
IypHYyBara, IpariBiauBa (an old bat); crapomonna (an old fogey/fogy; a stuffed
shirt); XBUIIOETHCA MPO HEBAXKIUBI pedl (old woman); m0OUTH MIAMIANATH (a
Peeping Tom); nHeobepexHa Ha 10po31 (a road hog); miAcTynHa (a snake in
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the grass); 0e3 eHTy31a3My (a wet blanket); neuecHa B 0i3Heci (a wide boy);
opauHapHa (every/any Tom, Dick and/or Harry), 6arato roBoputh (all talk
(and no action)): XU3yeTbcsi CBOIM pO3yMoM (a smart alec/aleck); cMiliHO
OJISITAETHCS, IIIOO BUTIISIATU MOJIOIIONO (mutton dressed (up) as lamb) To1mo.

Ocyn MOXXyTh BUKJIMKATH TaKi Jii agpecara:

— MOBOJIUTHUCSA TaK, K He Mo100aeThes 1HIIMUM (be up to your (old) tricks:
think you own place);

— BUKHUJATH POl Ha BiTep (throw good money after bad);

— 0OroBOpIOBATH Ha JIOASX MPUBATHI cuipaBu (wash your dirty linen in
public);

— NPUALUIATH OaraTo yBaru He3Ha4YHUM pedaM (split hairs, make a song
and dance about sth);

— pPOOUTH IIOCH JIMIIIE TOMY, IO 1HIII 11e poOusTh (like sheep,; climb/jump
on the bandwagon);

— xebpakyBartu (be/go on the scrounge (for sth));

— OyTH 3aJOBOJICHMM THM, YOTO JOCSATHYB, 1 HE MParHyTH IOCSTHYTH
oinb10ro (rest on your laurels);

— parToBO 3aIliKaBUTHUCS pedirieto (get religion);

— MOBTOPIOBATH IIOCh, HE PO3yMitO4H Horo 3HaueHHs ((learn, repeat, etc.
sth) parrot-fashion);

— MOBOAUTHUCS TTO-AypHOMY, 1100 1HIII1 TeOe nmoMiTunu (make an exhibition
of yourself);

— OyTu mianadby3HukoMm (curry favour (with sb); touch/tug your forelock);

— MOBOJIUTHCS TaK, HIOM TH Kpaluuii 3a iHmux (be/get above yourself; lord
it over sb; with your nose in the air);

— BUCJIOBJIIOBATH CBOIO JIyMKY arpeCHMBHO, HaBiTh HE MalO4M IMpaBa IIe
pooutu (lay down the law);

— He OyTH 3JJaTHUM ITOCh 3pO3yMITH (not know the meaning of the word);

— TOBOPUTH HAJTO JOBTO U HynHO (hold forth (about/on sth));

— po3nyBartu nipoonemy (make a mountain out of a molehill) Touro.

OcymxyBaHa oco0a Moxke OyTH pO3KpUTHKOBaHa HavdaJdbHUKOM (be on
thecarpet), 6yt OOBHHYBAUE€HOIO UM IMOKAPAHOIO (get it (in the neck); take the
rap (for sb/sth)), yrpatutu noBipy mwonei (fall from grace), 6yTu B MOJ0KEHHI,
KOJIM 1i MOXYThb OCyIKyBatH (be in the firing line; be for the high jump),
YCBIJIOMJTIOBATH, IO 11 MOXKYTh OCY/)KYBaTH, i HAMAraTuch YHUKHYTH I[bOTO
(cover your back; on/onto the defensive), OyTH pO3KpUTHKOBAHOIO Oararbma
JOJIbMU OfHOYACHO (run the gauntlet), 0yTH 00paX€HO KPUTUKOIO (take sth
to heart), NOCTIHHO OyTH PO3KPUTHUKOBAHOIO (under siege) TOIIO.

Y npoananizoBaHux HamHu (paszeosorizmMax 3adiKCOBaHI  TaKOX
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HeBepOasibHI 3aCO0M MO3HAYEHHS OCYyy, Takl sk nomsa (a black look; (give
sb/get) a dirty look) 1 mimika (raise your eyebrows (at sth)).

Pozrnsinemo cniocoOu mepekiaay aHnMHChKUX (pa3eosorYHUX OJUHULb
Ha TIO3HAYCHHS OCYJQy YKPaiHCBKOIO MOBOMO. SIK BiJIOMO, OCHOBHHMH CITOCO-
O0amu mnepexianay ¢GpazeosOTIYHUX OJUHUIL € (HPa3eosIOTIYHUN EKBIBAJICHT,
¢dpa3eosoriyHUi aHAJIOT, KaJbKyBaHHS, ONMMMCOBHH TEPEKiIaa, KOHTEKCTyalbHa
3aMiHa.

®pazeooTriuHMM €KBIBAJIEHT — 11€ Tepeada Ppa3eoiori3MiB 3a 10IOMOTOI0
¢dpazeonorizmiB. lleit crociO, 3BICHO, € HaWKpaluM, OCKUIbBKHM HaWOUIBII
BIYYHO Tiepenae ceHc (paszeonoriunoi oxunuii. Cepen mMmpoaHami30BaHUX
¢dpazeosnoriaMiB Ha MO3HAYEHHSI OCYy MOXHA BHOKPEMUTH TaKi, sIKi MOXHa
MEePEKIIACTH 32 IONMOMOT0I0 (pa3eosioriYHOro €KBIBAJICHTA!

— eat sb alive — 3’ icTH KHUBIIEM;

— be on the carpet — BUKJIUKaTH Ha KWJINM;

— all talk (and no action) — onH1 6anayuku;

— dike sheep — sik oTapa OBellb;

— rest on your laurels — mounMBaTy Ha JIaBpax.

[IIupoko BUKOPUCTOBYETHCS MEpeKiIaj 3a JOTOMOTow (pa3eoaoriyHo-
ro aHajora, TOOTO B YKpaiHCBbKIii MOBI 3aCTOCOBYIOThCA (hpa3eosioriuHi
OJIMHUII1, KOTP1 MAaIOTh T€ CaMe 3HAYEHHS, ajie MoOyI0BaH1 Ha 1HIIIOMY 00pas3i.
Hanpuknan:

— wash your dirty linen in public — BuHOCUTH CMITTH (Opyn) 3 XaTu;

— a fat cat — TPOIIOBUN MIIIOK;

—a goody-goody — «100pui» Is1€4YKO;

—give somebody a rocket — 3anatu xapy;

—rant and rave — TIOTYBaTH aX MiJICKaKyBaTH,

—make a mountain out of a molehill — pobuTH 3 MyXH CJIOHAa.

JlocuTh 4aCTO BUKOPUCTOBYETHCS OMTMCOBUIM MepeKIa i yac nepeaaHHs
(b pazeosori3miB 13 CEMOIO0 «HECXBAJICHH» YKPaiHChKOIO MOBOIO:

—throw the book at sb — ninnaBaTu CyBOpiid KPUTHIIL;

—a backhanded compliment — CcyMHIBHUI KOMIUTIMEHT;

— Mr Big — BaxJiMBa NEPCOHA,;

—curry favour (with sb) — ninnaOy3HIOBaTUCS;

—lay down the law — He nomycKaTu 3anepeyeHb;

—an old bat — 3anyna;

—a stuffed shirt — YBaHINBa, MUXaTa HIKYEMa;

—a snake in the grass — TAEMHUM BOPOT;

— a back-seat driver — 6€3BiNOBIIaIbHA JTIOWHA, IO JIa€ TTOpaau ado
BKa31BKH;
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—clever Dick — «yce3Hailko», «pO3yMHHUKY;

—a cold fish — Gaiiyxa, X0JI0/1Ha JIOIUHA;

— Peeping Tom — nonuHa, sika JI00UTH MIAMISIAATH;

— wet blanket — moauHa, gKa Mcye HIIUM HACTPIil;

—every/any Tom, Dick and/or Harry — 6ynb-XT0;

—make a song and dance about sth — nigHIMaTH IIyM;

— haul someone over the coals — natu npouyxasa.

OTtxe, ik 0auMMoO, HalyacTile MiJ yac nepeknaay (pazeonorizmiB Ha
MO3HA4YCHHSI OCYIYy BUKOPHCTOBYIOTH OINMUCOBHH mMepekiaa, (hpa3eoqoriaHmi
aHayior abo ¢gpa3eoyIOriYHUN €KBIBaJICHT.

3. BUCHOBKHU TA HEPCIIEKTUBHU MOJAJIBHIUX JOCJ/TIA’KEHDb

Otxe, ¢pa3eonoriydi 3acoO0M IIMPOKO BUKOPUCTOBYIOTHCS  JJIsS
MO3HAUYEHHS OCY/ly B Cy4acH1M aHIIACHKIM MOBI1 ¥ MOJISIFOTh HAa TaK1 TPYIU:

— (hpazeonorizmu, 110 NepenaOTh HECXBAIbLHE CTABJICHHS MOBIIS;

— (ppazeonorizmu, 110 XapaKTEPU3YIOTh OCYIKyBaHy 0CO0Y;

— (ppazeonorizmu, 110 XapaKTEPU3YIOTh i1 OCYIXKYBaHOI 0CO0U;

— (hpazeosiorizaMu, M0 PO3KPUBAIOTH MIACTABH JJISI OCYY.

®pa3zeosoriaMu Ha TO3HAYEHHS OCYAYy BHPaXamTh PI3HUNA CTYyIiHb
KPUTHUKHA — BIJl JIETKOTO HECXBaJCHHS JI aapecara J0 OCyay 3 oOpa3aMu.
[Tix yac gocaiKEHHS BUSBICHO, 110 B aHTJIOMOBHOMY CYCITUIBCTBI HaMOUIBII
OCydy IMIJIJIAI0THCS TaKl XapaKTEPUCTUKHA OCOOM, SIK HAIMIPHICTh, 06ararcTBo.
OcymxyeTbest 0co0a, sika JOTO/IKA€ 1HIIUM, X04e OyTH B Kypci, Aymae, IIo0
3aBXKIM Mae parito, 0e3 emollii, JAypHyBara, JAparTiBivWBa, CTapOMO/IHA,
XHU3YETHCS CBOIM PO3YMOM TOLIIO.

[lin yac mepexnany (pas3eosiori3MiB Ha MO3HAYEHHS OCYAy Haiuacriiie
BUKOPUCTOBYIOTh OMHCOBUH TMEpeKJIal, piamie MOXKHA 3HAWTH BHITAJKU
MepeKyiaay 3a JOMOMOroro (hpa3eosioriyHOro aHajgora abo ¢pa3eosoriyHoro
€KB1BaJICHTA.

®pa3eonoriuHuii  CkJaj BioOpa)kae KyJIbTYpHO-ICTOPUYHHMI JTOCBIJ
HapOJy, HOTO MOCTIIKCHHS Ja€ 3MOTY BUSBUTHU CTICIM(IYHI PUCH MEHTATITETY
Hallii, BU3HAYUTH 11 MOpaJbHI I[IHHOCTI 1 mpiopuTeTH. [lepcrnekTHBO0 HAIIOTo
JOCHIIPKEHHS € aHaji3 (Ppa3eosoTIYHUX OJIMHUIIL HA TO3HAYEHHS OCYIy, SKi
TPAIUISIOTHCS B aHDTIMCHKIN XyT0KHIN JTITEpaTypi.
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PHRASEOLOGICAL MEANS DENOTING CONDEMNATION
IN MODERN ENGLISH AND FEATURES OF THEIR
TRANSLATION INTO UKRAINIAN

The article identifies and analyzes phraseological units that express a nega-
tive assessment of the addressee; the characteristics of the person who is
the most susceptible to condemnation in the English-speaking society and
are fixed in phraseological units are defined; phraseological units denoting
the actions of the addressee that may cause condemnation are analyzed.
Phraseological means are the part of vocabulary that most accurately and
clearly convey emotions and expressions in the language. They accurately
express the emotional state of the speaker and are therefore widely used to
indicate his evaluative attitude towards the person. It is determined that the
vast majority of phraseological expressions have an expressive colour, the
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subjectively modal component of their semantics promotes the rendering
of feelings, emotions, emotional experiences. It is revealed that on a struc-
tural- morphological basis phraseological units denoting condemnation can
be divided into verbal and substantive. Phraseological units denoting con-
demnation express varying degrees of criticism; from slight disapproval of
the addressee’s actions to condemnation with insults. It was found that in
the English-speaking society the following characteristics of the person are
condemned most often: redundancy, wealth, irritability, insidiousness, dis-
honesty in business, etc.

The article considers the methods of translation of phraseological units into
the Ukrainian language and analyzes which methods of translation are most
often used in the rendering of phraseological units with a negative mark.
Difficulties in translating English phraseology are due to the complexity of
their semantic structure, figurative nature, national and cultural specifics of
their meanings. It was found that in the process of translating phraseologi-
cal units to denote condemnation, descriptive translation is used most often,
because a large number of English phraseological units are non-equivalent.
At the same time, it is also possible to find a phraseological analogue or
phraseological equivalent rendering such phraseological units in the Ukrai-
nian language.

Key words: phraseological units, idioms, condemnation, descriptive trans-
lation, phraseological analogue, phraseological equivalent.
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